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As with all the pieces in this series, the generative process entails the documentation of a walk taken in my 
neighborhood using map-making and sound recording, followed by the direct imposition of those documental 
materials into an explicitly musical situation. Thus, the form of each instrumental part derives from the re-
mapping of the walking map as a score, legible within a system of realizing notated pitched events. The 
durational structure of the piece derives from the re-imposition of the original walk-length as a timeline for each 
part, against which the timing of musical events is plotted. (Musical events occur at each change in vector, and 
where parts cross.) Additionally, the sound recording is played back at a low level during performance, re-
realizing the soundscape of the walk as a rich atmosphere that embeds the instrumental parts, as well as an 
infinite number of other ‘parts’ that pass with fluctuating prominence within (and around) the recording. 
 
 
Performance instructions: 
 
Performers (and the tape operator) coordinate the start of the piece, using stopwatches throughout. 
 
The beginning and end of each instrumental part are indicated for clarification, but note that each part is more a 
“collection” than a sequence, the order and spacing of events being determined by their position with regard to 
the corresponding timeline, and not their position along the mapped line-form. The initial note of each part is 
indicated with a small arrow. The corresponding timeline for each instrumental part is labeled accordingly, and 
dashed guidelines are drawn from each event to the timeline for clarity.  
 
The dynamic level is consistently very soft throughout. All events are played with a minimum of attack. 
Durations are free, but not to exceed about 10 seconds (and not more than one breath/bow), even when 
widely spaced. Events within each part may not overlap. The piano parts are to be played without pedal. The 
cellist and flautist play with a minimum of vibrato. Additionally, the cellist may employ natural harmonics to 
reduce the feeling of tension in higher notes, and change freely between ord and pizz, as desired. 
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